Basic Documentary Production DMS 105A Fall 2013
TTh 9-10:50am CFA 278
Office hours: Thurs  1:30-2:30 pm or by Appointment
Department of Media Study, UB
INSTRUCTOR: Nicholas Bongiorno njbongio@buffalo.edu

COURSE DESCRIPTION
Basic Documentary will introduce students to the fundamental skills involved in Non Fiction film production as well as providing them with the theoretical and critical tools necessary to  conceive, research and execute compelling and dynamic Non-fiction stories. Practicum sessions focusing on shooting, editing, lighting, composition and the usage of sound will   familiarize students with the basic skills necessary to produce films within a Non-fiction framework. Lectures and reading assignments will introduce students to the concepts of developing themes, structure and characterization as the key components of strong time-based visual storytelling utilizing examples from many seminal documentary films. In addition, film screenings and guest presenters will allow us to explore the global dimension of the doc phenomena, its activist and ethical concerns, its production methods and the many paradoxes that the genre has encountered that have attributed to its increasing predominance upon the modern media landscape. Topics such as funding sources, grants, rights and clearances, and release forms will also be addressed in later lectures.

LEARNING OUTCOMES
    Students will acquire a rudimentary understanding of the structure and dynamics of non-fiction storytelling in a visual medium as well as the theoretical tools to both analyze and critique non-fiction films as a whole. Through lectures and film screenings, students will become conversant with the origins and the history of the discipline as well as its conceptual mainsprings, goals and concerns.  “Film Response” assignments will require students to analyze screened films in the form of short essay questions that will require them to apply concepts acquired from the text “Documentary Storytelling” by Sheila Curran Bernard as well as other individual readings.
     In-class practicum assignments will allow students to gain the basic skills necessary to shoot, edit and apply post-production tools to short documentary film projects. An initial “Media Skills Profile” assignment and assessment will be distributed to gain a sense of what type of individual skill-sets students have previously acquired and will allow students to a have a voice in what specific technical topics they would like to learn and address (e.g. the proper lighting and audio set-up of interviews, editing, obtaining and usage of found and archival footage).
   By semester’s end, students will have gone through the proposal, pitch, rough-cut and fine-cut processes of their own short non-fiction films and will gain an overview of possible screening venues for their films, possible sources of funding for future projects and possible career avenues in non-fiction filmmaking.

	Learning Outcome:
	Assessment:

	1) Acquire the critical and analytical skills necessary for understanding the structure, goals and theoretical dynamics of non-fiction storytelling.
	“Film Response” Written Assignments

	2) Acquire basic camera, lighting and -sound skills.
	Tech Practicum 2 : Shooting Assignment

	3) Acquire the ability to conceive, develop and begin research on a non-fiction film project.
	Tech Practicum 5: Pitching and Proposal Assignment

	4) Acquire basic NLE video-editing skills.
	Tech practicum 7: Editing  Assignment, Mid-term “Rough Cut”  screening and Final project Screening

	5) Acquire post-production sound , editing transitions and effect skills.
	Final Project Screening




REQUIRED BOOKS:

1)  Documentary Storytelling: Creative Nonfiction on Screen (Paperback) by Sheila Curran Bernard, 3rd Edition, Focal Press 2010.

2) Directing the Documentary by Michael Rabiger, 5th Edition, Focal Press 2009.

SUGGESTED BOOK:

1) Introduction to Documentary by Bill Nichols, 2nd Edition, Indiana University Press 2010.

GRADING BREAKDOWN
20% -- Class Participation and Attendance (includes participation in Tech Practicums)
20% -- Film Response Essays and other short written assignments
10%--  Project Proposal and Pitch
20% -- Midterm Rough-Cut Presentation
30% -- Final Project Screening

GRADING SCALE:
93-100 A
90-92   A-
87-89   B+
83-86   B
80-82   B-
77-79   C+
73-76   C
70-72   C-
60-69   D
-59      F

NEW MEDIA AND MOBILE MEDIA POLICY  : Absolutely NO cell-phone use during class sessions. All phones should be set to either silent or vibrate mode before entering classroom. Laptops and Notebook devices will be allowed during lectures for taking notes but may NOT be used during any film screenings. You should know the drill by now.


CLASS SCHEDULE :

 Week 1 (8/26) : On the Ground
· Syllabus and housekeeping
· Lecture- The Early History of  Documentary
· Screening- Armadillo (2010) Denmark, 105min Dir: Janus Metz  
For Wed (8/28):
Finish and turn in Media Skills Assessment &Profile
For next week:
a) Read: Documentary Storytelling by Sheila Bernard, Introduction and Chapter 2, “Story Basics”
b) “Armadillo” Film Response to be posted to UB Blackboard

Week 2 (9/2): Man and Nature- Part 1 (Ethnography and It’s Discontents)
Discussion of readings
· Lecture /Discussion on- Armadillo
                                             Early History of Documentary (cont)
· Screening- Nanook of the North (1922) USA, 79 min. Dir: Robert J. Flaherty 
For next week:
a) Read: Rothman, William- “The Filmmaker as Hunter: Robert Flaherty’s  Nanook of the North” (PDF) & Documentary Storytelling, Chaps. 3 (Documentary Storytelling) & 4 (Approach)
b) “Nanook of the North” Film Response to be posted to UB Blackboard
· Suggested Screening:
Les maîtres fous - The mad masters  (1955) France, Dir. Jean Rouch 28min
http://www.veoh.com/watch/v14179347tanDtaPa?h1=Jean+Rouch+%3A+Les+ma%C3%AEtres+fous+-+The+mad+masters


Week 3 (9/9): Man and Nature: Part Deux (Excavation)
· Lecture on Nanook
                        Early Documentary Photography & Journalism
· Screening : Grizzly Man  (2005) USA , Dir. Werner Herzog 103 min.
· Tech Practicum 1 (9/12)- Basic Camera/Lighting Setups
For next week:
Readings:
Bernard, Chaps. 5&6 
Rabiger Chapter Ch 9 –Camera Equipment (PDF Posted on Blackboard)

Week 4 (9/16): Propaganda
· Tech Practicum 2 (9/17) – Exterior Shooting Exercise 
· Finish screening and discuss Grizzly Man
· Tech Practicum 3  (9/19) – Brainstorming a Documentary Film Project
· Discussion- Chaps 5&6 of Bernard
· Screening: Triumph of the Will  (1935) Germany, Dir. Leni Reifenstahl

For next week :
               Finish Screening Triumph of the Will at:
                http://www.youtube.com/watch?v=GHs2coAzLJ8
Readings:
               Rabiger Ch 3. “Developing Your Story ideas”
               Bernard Chapters 7&8
               Tomasulo, Frank P. “The Mass Psychology of Fascist Cinema: Leni Reifenstahl’s “Triumph of the Will” (PDF) on Blackboard
For Tuesday 9/24: A short one-page film project proposal

Week 5 (9/23) : Activist Documentary
· Tech Practicum 4 (9/24)– Importing Footage & Basic Cuts on Final Cut (using footage from Tech Practicum 2)
· Lecture and Discussion- Triumph of the Will
                                                                    Bernard and Tomasulo Readings
· Screening: Harlan County USA  (1976) USA 103 min., Dir: Barbara Koppel    
· 9/24 Short Proposals due for Individual Film Projects     
For next week:
                Finish Screening Harlan County USA at:
                http://www.hulu.com/watch/480483
Readings: 
                Rabiger Ch 4. “Proposing and Pitching a Short Documentary Film”
                Bernard, Chaps. 9 & 10
                For Tuesday 10/1- “Film Response” for Harlan County available on Blackboard

Week 6 (9/30): Pitching, Lighting, Interviews 
· Tech Practicum 5 (10/1)-Pitching Film Ideas to Class for Feedback
· Lecture and discussion on  Harlan County and Bernard
· Tech Practicum 6 (10/3)- Principles of Lighting/Lighting and Sound Set-Ups for Interviews
For next week:
Start shooting footage and interviews for Film Project	
Reading :  Bernard: Chap 11                  
                   Rabiger Ch 10 “Lighting” and Ch 11 “Location Sound (PDF on Blackboard)

Week 7 (10/7): Activist Documentary 2-The New Wave                   
· Lecture and Discussion: Problem Solving in Documentary Film Production-
Access, Conducting Interviews, Release Forms, “Changing Your Train”
· Screening: Roger and Me (1989) USA 91min, Dir : Michael Moore
· Tech Practicum 7 (10/10)- Intermediate Editing: Effects. Titles, Keyframes and Sound

For next week:  
Continue shooting footage and/or interviews for Film Project
Reading:
 “Roger and Me: Documentaphobia and Mixed Modes” by Matthew Bernstein (Article available at JSTOR in Electronic Library Database.
Rabiger Chs 13 & 14 on Editing available as PDF on Blackboard

Week 8 (10/14) : The Smoking Gun: Truth , Contingency and the Unforseen
· Lecture on “Roger and Me
· Tech Practicum 8 (10/15) –Exporting Projects  from Final Cut 
· Thurs 10/17 - Screenings of Rough Cuts and Raw Footage- Part 1
· Screening: The Thin Blue Line (1988) USA, 103 min., Dir. Errol Morris 
For next week:
Finish Screening The Thin Blue Line at:
http://www.youtube.com/watch?v=zUJfrW1hNBk
Rabiger Chs. 15 & 16 on Fine Cuts and Titling available on Blackboard

Week 9 (10/21) : “Moving On”
· Tues 10/22- Screenings of Rough Cuts and Raw Footage -Part 2
· Tech Practicum 9  (10/24) : Archival Footage, Rights and Clearances (w/possible guest speaker via Skype) or
·  Protagonist  (2007) USA, 90min. Dir.Jessica Yu (Part 1)
For next week:
Read:
Rabiger, Chaps -21 & 22

Week 10 (10/28): You Forgot it in People: Story and Characterization
· Screening of  Protagonist  (Part 2)
· Discussion of Protagonist , Rabiger
· Tech Practicum 10 (10/31): Open Session  (Subject TBD )
For next week:
Read:
Rabiger, Chaps 23 & 24

Week 11(11/4): Other Voices
· Tech Practicum 11 (11/5):  Advanced Sound Editing and Color Correction
·  Screening: Waltz with Bashir (2008) Israel, 90 min Dir: Ari Folman
For next week :
Film response for Waltz withBashir available on Blackboard

Week 12 (11/11): Blurred Boundaries: The Surrealist Documentary
·  Lecture and Discussion of Waltz with Bashir
· Tech Practicum 12 (11/12): State of the Cut : Rough-Cut Screenings and Discussions
· Screening: My Winnipeg (2007) Canada, 80 min. Dir. Guy Maddin
and assorted shorts.
For next week:
One Page Film Project Status Report Due Tuesday 11/19

Week 13 (11/18) : Funding, Grants and Festivals
· Discussion of  My Winnipeg
· Tech Practicum 13 (11/19)-  Funding Grants and Festivals
· 11/21- Guest Presenter- TBA

Week 14 (11/25-No Class Thursday 11/28): F is for Fake: The Faux Documentary
· Screening This is Spinal Tap (1984) USA, 82 min. Dir. Rob Reiner

**For next week: Final Film Presentations

Week 15 (12/2): Full Circle: Wrap –Up and Presentations/ Documentary Screenings 


Department of Media Study academic policies last update: May 2011

· Students are entitled to a course syllabus with course content, meeting times, course
requirements, grading criteria, statements on academic integrity, disabilities, sexual
harassment.

· Criteria for grading of projects and papers should be made explicit before the work is
due; formats for examinations should be made explicit prior to their administration.

· All students must meet the academic requirements stated in the course syllabus. This
includes papers, projects, class participation, and laboratory assignments that count
toward the final grade.

· Late work is accepted only at the discretion of the instructor.

· Students who fail to adhere to punctuality or miss classes will see their grade impacted
accordingly.

· Incomplete grades can be requested but remain at the discretion of the instructor. If
request is approved, faculty member and student must complete and sign the
“Departmental Request for Grade of Incomplete” form http://registrar.buffalo.edu/
pdfs/requestIncompleteGrade.pdf

· Students must adhere to DMS equipment access and usage rules as outlined in the
Equipment Room Policy - http://mediastudy.buffalo.edu/equipmentpolicy.php

· Weapons are not allowed on campus. If students are planning a production that
involves using anything (toy gun, BB gun, knife, ax etc.) which could be interpreted as
a weapon they must obtain written permission from the University Police or the
equivalent authority beforehand. If you do not, you face serious problems,
including possible expulsion from the University.

· No student can be required to view or respond to materials he/she deems offensive.
Substitute materials will be made available, where possible.

· Collaboration is encouraged where appropriate and in accordance with the instructor’s
consent. However, plagiarism is never acceptable. Students must understand that they
may under no circumstances knowingly represent as their own any idea or expression of
an idea or work of another in any academic examination or term test, or in connection
with any other form of academic work. If in doubt, the student should err on the side
of caution and consult the instructor for guidance.

· Students with Disabilities
If you have a disability (physical, learning, or psychological) which may make it difficult
for you to carry out the course work as outlined, and/or requires accommodations such
as recruiting note takers, readers, or extended time on exams and assignments, please
contact the Office of Accessibility Resources, 25 Capen Hall 716-645-2608
http://www.student-affairs.buffalo.edu/ods/ during the first two weeks of class.
ODS will provide you with information and will review appropriate arrangements for
reasonable accommodations.

· Sexual harassment of employees and students, as defined at http://
affirmativeaction.buffalo.edu/SHpolicies/sexharassmentpolicy.pdf is contrary to
university policy.

· Classes are to meet at the time and location listed in the schedule, unless changed
with the consent of the entire class, and approved by the Department Chair.

· Instructors are to be available for consultation during office hours and, at the
discretion of the instructor, by appointment.

· Instructors are required to justify a grade, if a student asks for this information.
Instructors should retain academic records for one year after the end of the course
