University at Buffalo: State University of New York

Department of Media Study, DMS 213 Immigration & Film

Monday, Wednesday 1:00 pm  – 2:50 pm, CFA 112

Reg# 20140
Instructor: Laura Curry, lauracur@buffalo.edu
Office Hours: CFA 287, 11-12 AM, Wednesday and by scheduled appointment
Overview

By looking at representative examples of American and foreign films, this course will critically examine the role of cinema in the construction and exploration of the figure of the racial, ethnic, cultural and social theory. Our topics will include (1) racial, ethnic and cultural identity and its reciprocal relationship with cinema, (2) the notion of realism in relation to the representation of race and ethnicity in film, (3) the cinematic representation of inter-ethnic and intra-ethnic conflict, (4) the position of cinema in the debate between assimilation and multiculturalism. Films will be screened in class and discussed against the background of focused critical readings. The aim of the course is to provide you with an opportunity to develop your critical thinking and writing abilities through class discussions, close readings of films and critical literature, and writing assignments. The course fulfills the American Pluralism requirement. 

Organization
This is both a discussion and writing course in addition to the in class screenings.  The instructor and students discuss relevant topics from the critical readings and in class screenings, which address the role of cinema as a representation of the world around us.  The students will learn to ‘read’ films against the background of the corresponding readings, and are expected to unpack their interpretations through critical analysis demonstrated weekly as blog posts to UB Learns / Discussion Board.  The posts will be uploaded to the corresponding week.
I will communicate with you via UB Learns / Blackboard.  Please check this every evening as I may add or remove readings, or provide additional links or information.
Course Objectives

As a result of meeting the requirements of this course, students will be able to:

· Define basic concepts and theories related to globalization, international migration and cinematic representation.
· Critically respond to screenings and assigned readings. 

· Analyze cinematic representations of social identities.
· Write and speak about film.
· Develop original scholarship by applying the concepts of this course in writing and research for a final paper.



Text

The textbook for this course is available to purchase online or at the University Bookstore.
Nichols, Bill. Engaging Cinema:

 An Introduction to Film Studies. 

W.W. Norton & Co., 2010.

Additional required reading assignments will be made available as downloadable PDF’s through UB Learns / Course Documents.  Readings are organized by week and posted as homework without a due date if they are due the next class meeting.  Please refer to your syllabus.  Any variation from this will be noted on the schedule.
Assignments, Expectations & GRADING

Regular homework includes:

· Reading assigned texts by the date they are due

· Writing short responses to in-class screenings

· You will be required to write critical responses to the readings and screenings each week and upload to the class blog by 5:00 pm, Friday: the conclusion of that current week’s assignments.  Your blog posts will be 250 words minimum.  You will write them in a text editor like Microsoft Word.  They will be double spaced, with corrected grammar and spelling.  You will copy/paste the blog updates into the corresponding week.  Your name, date and blog title will be in the upper left hand corner.  NO EXCEPTIONS.
You (along with one or two other classmates) will be responsible for facilitating discussion on a topic at least once during the semester.  These dates will be chosen based upon your interest in particular readings or subject areas and will be assigned at the beginning of the semester.
READING

Reading for college courses is more than simply “getting through” a text from beginning to end. You also need to understand, have conversations about, and apply the ideas you find in texts. Here are some tips that might help you write your blog entries and your final paper:
· Look up the author of the articles and the film in Wikipedia.  Knowing a little about them and their lives may help you understand their films, and the critical takes on films we read.
· After you have read the introduction of the book or essay, take a moment to write out what point(s) you think the author is trying to make. Do they ask any rhetorical questions? What questions are evoked for you? How do you think the author might answer those questions?
· As you read, take some notes.
· Write down your reactions to the assigned reading right away. Don’t let those gut reactions fade away! Your initial intuition about a reading or film might be an indicator of something to investigate more deeply or bring up in discussion. Once you’ve done that, try and write out:

· the key arguments or questions answered in the text;

· the way that the author made their point, whether through logical argument or concrete examples; what the author might have glossed over on their way to their conclusion.

· Begin to think analytically about what you’ve read or watched. Some questions that might be good starting points include:

· What is the intended audience and context of the article/film? Do they have an agenda, like pushing for a specific policy or lifestyle? What are other writings they’ve published or films they’ve worked on?

· What assumptions are made by the article/film?

· Does the author consider alternative ideas? What might they have missed?

· Are the arguments in the reading convincing? Why/why not?

· What does the author’s language say about their goals and the work that their writing does?

Beginning to think about these things early on in the semester will help you build a foundation early on for getting something meaningful out of the course as well as solve more practical problems like “what is my final paper going to be about?” Chances are, if you find something contentious in a reading, it will make an interesting paper topic!
You will write a final paper, which is due via email on 12/11 by 5:00 pm.  THERE WILL BE NO EXCEPTIONS.  You will use critical thinking and analysis developed in class to formulate your individual opinions.  You will choose any one film and any one reading from the semester to argue a point, provide a critical analysis and comparison, or even debunk a myth.  What you may NOT do is to simply state your personal response.  You will use the tools you have been learning via your readings and class discussions in order to make arguments, offer interpretations, or contextualize films.  Your writing will be formed from you original perspective and will be at a college level requiring correct spelling, grammar, punctuation and format.  Your paper will be 1,000 word minimum, double-spaced and emailed to me as a MICROSOFT WORD ATTACHMENT.  There is no exception.

 Discussion
Because this is a largely discussion – based course, your presence and participation is of great importance.  Showing up to class all semester is part of your job.  Paying attention, listening actively, asking and answering questions, and engaging with your classmates is the rest of it.  Think of questions from your readings or previous screenings, or ideas to share.  Although we may not get to you, you will have something for next class time. 

I also understand that you might feel shy about verbal participation and if you have particular anxiety, and would like to talk about workarounds, come visit me in my office hours.  Class discussion is one of the main ways I can determine your progress and understanding of the course material, and helps to stimulate everyone’s thinking, so consider ways in which you might be able to demonstrate this in other contexts.
Attendance

Attendance is mandatory.  A major component of your grade is participation, so it makes sense that you must be in class in order to participate.  If you will be out of class for a planned reason (religious, cultural observance, varsity sports, etc.) please notify me by the end of the first week.  You will receive two ‘no questions asked’ absences and do not need to contact me about these.

In the event you have an extraordinary circumstance or an unfortunate event should arise, we’ll work something out.

You are required to be punctual to class.  If you are habitually late, your grade will be adversely affected.

You are required to remain in the class from 1:00 pm until 2:50 pm.  Please take care of personal needs before class.

More than 2 absences will adversely affect your grade.  7 absences is an automatic failure.

Grading

Your grade will be based on the following elements:

· Attendance, preparedness, and participation: 1500 points (30%)

· Presentation and discussion leadership: 500 points (10%)

· Film and reading responses: 1500 points (30%)
· Final paper: 1500 points (30%)
ADDITIONAL UNIVERSITY AND DEPARTMENT POLICIES
Disabilities

If you have a disability (physical, learning or psychological) which may make it difficult for you to carry out the course work as outlined, and/or requires accommodations such as recruiting note takers, readers, or extended time on exams and assignments, please contact the Office of Disability Services, 25 Capen Hall, 645 2608, and also your instructor during the first two weeks of class. ODS will provide you with information and will review appropriate arrangements for reasonable accommodations.
Plagiarism

Plagiarism is literary theft and a betrayal of trust. The term is derived from the Latin word for kidnapper and refers to the act of signing one’s own name to words, phrases, or ideas, which are the literary property of another. Plagiarism comes in many forms, all to be avoided: outright copying, or paraphrase, or a mosaic or disguised use of words and phrases from an unacknowledged source. To avoid plagiarism, make it your habit to put quotation marks around words or phrases, or to isolate and indent longer passages that you are using from someone else’s writing. And be sure to cite the source, in a footnote or endnote, or within parentheses in the text.

The penalties for plagiarism can be severe: from an F for the particular assignment, to an F for the course, to referral of the case to the Dean of Undergraduate Education for administrative judgment.  If you are unsure about how to use and document sources, please consult your instructor.

Course Policies

NOTE:  If you begin to experience inordinate difficulties with the course, or have issues regarding the class that you want to discuss, please see me as soon as possible.  If this does not seem appropriate, seek assistance from the Academic Advisor for the Department of Media Study.  If you wait until the end of the semester, the possibilities of being helped are less promising.

General Policies

· Students who require special accommodations because of a diagnosed disability should bring relevant documentation to me and/or the chair, who will oversee arrangements with assistance from the Office of Disabilities

· Student athletes must provide an official letter with the dates of their meets and travel days during the first weeks of classes. Make-up quizzes and exams that fall during those days must be rescheduled with the instructor at least 3 days before departure. As a rule of thumb, we will administer make-ups and move work deadlines to the day before the student leaves town.

· You are expected to turn off and put away cell phones, pagers, iPods, CD players and computers before entering class.

· You are not permitted to enter the classroom with any type of food. Please eat before or after class.

· You are expected to follow the guidelines for appropriate behavior outlined in the Undergraduate Catalog. Disruptive behavior will not be tolerated. 

· If you need to depart early, do so quietly after having cleared it with your instructor at the beginning of the class session.

· The grade of incomplete will be given only to students who have some serious, well-documented medical condition or in cases of family tragedy, etc. and who have satisfied the attendance policy and are missing only one major assignment. No incomplete will be given to substitute for a poor or failing grade of for any other reason. A written agreement must be drafted and signed by the instructor and the student. The program reserves the right to request completion of the incomplete prior to the 12 months set by the university.

· Final grades are final. Once grades are submitted, they will not be changed. Thus, students should refrain from cajoling instructors (via email, phone, in person, etc.) into changing the final grade, which goes against university policy. 

SCHEDULE
Note- Weekly schedule subject to change! 

Week 1  
8/26 - Introductions, review syllabus.


Pick a few discussions days you would be interested in facilitating.
8/28 – Discuss: How to Read: The Gaze Of Its Age: seeing. (pdf), The Gaze (pdf)

Screen:  Persepolis (2007) 96 min
HOMEWORK: blog post due 5pm 8/30

Week 2: 
9/2 NOTE: Monday Labor Day Observed No class
9/4 – Cinema Semiotics, Voyeurism and The Look

Read: Introduction: The Saussurian Impulse (pdf)

Read: Voyeurism, The Look (pdf)

Screen: Peeping Tom (1960) 101 min

HOMEWORK: blog post due 5pm 9/6
Week 3: 
9/9 – Practices of Looking
Read: Engaging Cinema chapters: To the Instructor (and Curious Student), Introduction, and Chapter 12 – Writing & Speaking About Film.

Screen: Exotica (1994), 103 min
9/11 – Imperial Imaginaries

Read: The Imperial Imaginaries: 100 – 114


Read: Culture as Transculture (pdf)

Read: “1492” Expulsion, Expropriations, Encounters (pdf)

Screen: Cannibal Tours (1988) 70 min
HOMEWORK: blog post due 5pm 9/6

Week 4: 
9/16 – Imperial Imaginary

Read: Imperial Imaginary (pdf) pg 114 – 131 (2nd part of week 3 pdf)

Read: Imperial Transcultures, from Kongo to Congo


Screen: Merchants of Cool (2001) 53 min
9/18 – Semiotics of film

Read: The Basic Unit of Cinematic Communication: The Sign (pg 31 -69)

Screen:  Killer of Sheep (1977), 90 min
HOMEWORK: blog post due 5pm 9/20

Week 5: 
9/23 – Colonizing America


Read: Onondaga Nation, Cinematic Colonization of America Indians (pdf)

Read: Inventing the West (pdf)

Screen: The Exiles (1961) 116 min
9/25 - Inventing the West


Read: Significance of the Frontier Myth (pdf)

Screen: Brokeback Mountain (2005) 134 min
HOMEWORK: blog post due 5pm 9/27

Week 6: 
9/30 – America’s Immigration Problem

Read: America’s Immigration Problem (pdf)


Screen: Nickel City Smiler (2011) 100 min
10/2 – Race & Ethnicity


Read: Race & Ethnicity in Film, chapter (pg 325 – 358)


Read: Framing the Urban Outcasts (pdf)

Screen: La Haine (1995) 98 min
HOMEWORK: blog post due 5pm 10/4

Week 7:

10/7 – Commodification of the ‘Other”

Read: From Drug Mule to Miss America (pdf)

Screen: Maria Full of Grace (2004) 101 min

10/9 – Feminism and Film


Read: Feminism and Film, chapter 11 (pg 395 – 404)


Screen: At Five in the Afternoon (2003) 105min 
HOMEWORK: blog post due 5pm 10/11

Week 8
10/14 – Cultural Identity and Diaspora


Read: The Straight Mind (pdf)


Screen: Before Night Falls (2000) 133 min

10/16 – Cultural Identity and Diaspora


Read: Cultural Identity and Diaspora (pdf)


Screen: Bend it Like Beckham (2002)
HOMEWORK: blog post due 5pm 10/18

Week 9: 
10/21 – Migration and Capitalism

Read: The Bretton Woods Trio (pdf)
Screen: Africa, I will Fleece You (1993) 88 min (on line)
10/23 – Read: Black Hair / Style Politics (pdf)
Screen: Life and Debt (2001) 83min
HOMEWORK: blog post due 5pm 10/25

Week 10: 
10/28 - The Ambassadors


Read: Slavery and the Gaze (pdf) (part 1 of pdf)

Screen: ATL (2006) 105min
10/30 – Read: Slavery, Modernity and Visual Culture (pdf) (part 2 of pdf)

Screen: Re-Birth of a Nation (2007) 100min
HOMEWORK: blog post due 5pm 11/1

Week 11:  
11/4 – African American Visual

Read: Race (pdf)

Read: Are Prisons Obsolete (pdf)

Screen: You Don’t Like the Truth: Four Days Inside Guantanamo (2010) 100 min
11/6 – Read: Are Prisons Obsolete 2 (pdf)


Screen: Black Power Mixtape 1975-1967 (2011) 92 min
HOMEWORK: blog post due 5pm 11/8

HOMEWORK: Email me idea for final paper
Week 12: 
11/11 – Good Neighbor Policy


Read: Are All Latins from Manhattan? (pdf)

Read: How to Tame a Wild Tongue (pdf)


(Read: extra – Social Violence, Political Conflict, and Latin American Film (pdf))

Screen: Inside America (2010) 107 min

11/13 – Read: Complexion (pdf)
Read: Carmen Miranda on My Mind.  International Politics of the Banana. (pdf) (part 2 of 11/11 pdf)


Screen: The Gringo in Manana Land (1995) 61 min

HOMEWORK: blog post due 5pm 11/15

Week 13: 
11/18 – Traffic in Women

Read: Bill Nichols Engaging Cinema: Marriage, Family, and Women as the Foundations Stones of Culture pg 405 – pg 431

Screen: The Good Woman of Bangkok (1992) 82min

11/20 - Qeering the Gaze


Read: Sexuality Disrupts (pdf)


Read: The Fetish and the Gaze (pdf)

Screen: Word is Out: Stories of Some of Our Lives (1977) 133
HOMEWORK: blog post due 5pm 11/22

Week 14: 
11/25 – FALL RECESS!

11/27 – FALL RECESS!

Week 15: New Queer Cinema
12/2
Read: The New Queer Cinema (pdf)


Screen: Paris is Burning (1990) 71min

12/4
Read: Diseased Pariahs and Difficult Patients (pdf)

Read: David Wojnarowicz, AIDS, and the Cinematic Imperative (pdf)


Screen: Fire in My Belly (Full Version) 20.57

Screen: How to Survive a Plague (2012) 109 min
HOMEWORK: blog post due 5pm 12/6

FINAL PAPER DUE 12/11 5 pm – email lauracur@buffalo.edu
Learning Outcome					


Students will be able to critically write about film,


and critically respond to weekly readings, demonstrating understanding of basic concepts and theories related to international migration and cinematic representation.


Students will be able to facilitate and lead discussions that critically respond to the in-class screenings and readings.


Students will develop original scholarship by applying concepts of this course in writing and research for a final paper.





Assessment


Weekly written blog responses and in class discussions.


In class discussion facilitated by student teams based on screening or reading subject for assigned class.


Final paper assignment including cited research and bibliography.














