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 MUS115: Understanding Music
Baird Hall, Room 211
Instructor: Nicholas Emmanuel
Contact: naemmanu@buffalo.edu
Office: 311 Baird Hall
Office hours: To be announced shortly.



The overarching subject of this course is Western art music, a tradition spanning roughly from the Middle Ages (ca. 800 CE) to the present day and restricted primarily to Europe (at least until the 20th century).  In one sense, the course title, “Understanding Music” is vague (maybe even inaccurate) in that we are only looking at one particular musical tradition and not the various traditions of the world.  That being stated, a key aim of the course is to be able to engage with music critically on an abstract level.  By looking at the history of a particular tradition and its ever-changing functions in society at large, in religion, in politics, in class identity, in personal identity, etc., we may gain insight into its essential purposes and definitions.  Continue………..

Student Learning Outcomes: 

	Expectations:
	Assessments:

	· Cultivate an understanding of the basic terminology, concepts, and theory that govern music analysis and the suitable application of these tools in a range of musical styles and periods.

	Weekly quizzes serve to evaluate and reinforce the student’s command of this skill set.


	· A working knowledge of the primary repertoire discussed in class, including basic identification, stylistic elements, and historical context.

	Assessed throughout the course in weekly quizzes and midterms, as well as cumulatively in the final exam.


	· Practical application of historical concepts and analytic skills developed in the classroom setting.

	Students will attend two approved classical music concerts in the course of the semester and write a 250-word response for each, demonstrating their ability to apply critical skills independently.


	· A general historical knowledge of stylistic and cultural trends in Western art music from the Middle Ages to the present day.

	Will be assessed through quizzes, midterms, and final exam in addition to three 300-500 word prompts assigned throughout the course of the semester.







Course Requirements 

Attendance: I will not be accounting for attendance in any strict capacity.  How you allocate your time as a University student is your own prerogative.  That being said, if you do not attend lectures, and accordingly, do not complete the weekly quizzes, this will be reflected in your final grade.  If for some reason you have to miss class, let me know, preferably in advance, so that we can arrange for you to make up any missed work.

Weekly quizzes: These quizzes are for your benefit.  They are designed to keep you on par with the essential vocabulary used in readings and lectures, and they should alleviate the stress of exam preparation.  Quizzes will always take place on Tuesdays, and vocabulary lists will always be distributed a class prior.  If you miss a quiz, it is your responsibility to contact me within two weeks to arrange a makeup. 

Weekly reading and listening assignments:  These assignments (detailed below) correspond with and complement the lecture component of the course.  It is in your best interest to stay current with these assignments, as they will reinforce your understanding of the lectures and vice versa.  

Critical thinking prompts: Throughout the course of the semester, there will be three (3) short essay assignments; each designed to provoke deeper, more critical thinking about important topics in music scholarship.  In many ways, these are the most important assignments of the course.  As such, I expect to see cogently constructed arguments and polished writing (free from grammatical errors and repetition). Each essay should be between 300-500 words in length, though if you feel you need to write more to make your argument clear, I won’t hold it against you.  Grading is based on completion, though if I feel you haven’t addressed a prompt adequately I may ask you to rewrite.  All assignments must be submitted in hard copy in class on the day that they are due.  ***If at any time you need help because you feel stuck or don’t know how to begin, please contact me.  I will be more than happy to talk through things with you or help you to edit a draft.  

Concert reports: During the course of the semester, you are to attend two (2) classical music concerts and write up a report (approximately 250 words) detailing each experience. Guidelines for these reports are not as stringent as for the critical thinking prompts.  This is your opportunity to apply what you’ve learned in the course in a practical setting.  Anything that strikes you about the concert experience, from the specific works that are performed to the alien nature of the concert hall tradition, is fair game.  I have provided you with a list of concerts taking place on campus and will keep you updated with new opportunities as they arise.  You are to submit hard copies of your reports along with ticket stubs, concert programs, or any other proof of attendance no later than Thursday, December 5th (the last day of class).

Midterms: There will be two “midterms” during the semester.  The first will obviously be cumulative, but the second will only address material covered since the first exam.  The class period prior to both exams will be dedicated to reviewing material.  Exams cannot be made up without a valid excuse for absence (e.g. medical emergency).

Final Examination: The final exam will be comprehensive, though more focused on material covered in the second half of the course.  Review material will be distributed and discussed during the last class before the exam (Thursday, December 5th). The exam will be held on Thursday, December 12th, from 8:00 to 11:00 AM in Baird 211.  If this date and time conflicts with another exam or you are unable to attend for some other extenuating circumstance, it is your responsibility to contact me prior to this day so that we may make other arrangements.  Sleeping through the exam is not an extenuating circumstance.  Excepting medical and family emergencies, you should be present for the exam at the scheduled time.

Grading

Weighting of course components:
1) Attendance/participation (10%)
2) Weekly quizzes (10%)
3) Critical thinking prompts (15%)
4) Two concerts/reports (15%)
5) Two “midterms” (20%)
6) Final exam (30%)

Grading scale:
			93-100% --- A                   73-76% --- C
			90-92% ---- A-                  70-72% --- C-
			87-89% ---- B+                  67-69% --- D+
			83-86% ---- B                    60-66% --- D
			80-82% ---- B-                   Below 60% --- F
			77-79% ---- C+

Incomplete grades: As the Undergraduate Catalog states, “A grade of incomplete (“I”) indicates that additional course work is required to fulfill the requirements of a given course. Students may only be given an “I” grade if they have a passing average in coursework that has been completed and have well-defined parameters to complete the course requirements that could result in a grade better than the default grade. An “I” grade may not be assigned to a student who did not attend the course.
Prior to the end of the semester, students must initiate the request for an “I” grade and receive the instructor’s approval. Assignment of an “I” grade is at the discretion of the instructor.”

Academic Integrity 

As is the case in all courses you take at the University at Buffalo, it is expected that you adhere to all university policies regarding academic integrity.  Violations include, but are not limited to, plagiarism of any kind, cheating, recycling assignments from previous courses, or the purchase or selling of academic assignments.  Serious or repeated infractions may result in University sanctions.  You are better off not submitting an assignment at all than completing it dishonestly.  A comprehensive overview of the University’s policies and procedures can be found at: http://undergrad-catalog.buffalo.edu/policies/course/integrity.shtml

Accessibility Resources

Cell Phone Policy

Don’t use them in class.


Class Schedule for MUS115 (Tuesdays and Thursdays; 9:30-10:45)



	August 27th
	Introductory lecture

	August 29th	
	The Materials of Music—Sound and Time 
(Read Prelude 1 and chapters 1-5; pp. 4-28)


	September 3rd
	Materials continued—Texture and Form 
(Read chapters 6-11; pp. 29-60)
Listening: Benjamin Britten’s Young Person’s Guide to the Orchestra
Written Assignment #1: John Cage and the “Fundamentals of Music”

	September 5th
	No Class (Rosh Hashanah)


	September 10th
	Materials continued—the instruments of Classical music
(Read Prelude 2 and chapters 12-13; pp. 64-79)
Listening: Hildegard von Bingen’s Alleluia, O virga mediatrix 
John Farmer’s Fair Phyllis

	September 12th
	Earliest Notations: Music of the Middle Ages
(Read chapters 14-15; pp. 80- 91)
Listening: Josquin des Prez’s Ave Maria… virgo serena 
Palestrina’s Pope Marcellus Mass


	September 17th
	The Renaissance, in musical terms 
(Read Prelude 3 and chapter 16; pp. 92-104)
Listening: Henry Purcell’s Dido and Aeneas, Act III, “Dido’s Lament”


	September 19th
	The Baroque Era—Art takes a dramatic turn
(Read chapters 17-19; pp. 105-121)
Listening: J.S. Bach’s Cantata No. 140 (Wachet auf), Nos. 1 & 4; 
G.F. Handel’s Messiah, Nos. 18 & 44
Handel’s Water Music, Suite in D Major (Alla hornpipe)

	September 24th
	The Baroque era continued 
(Read chapters 20-21; pp. 122-133)
Listening: Vivaldi’s Spring, from The Four Seasons, Op. 8, No. 1, I
J.S. Bach’s Contrapunctus I, from The Art of Fugue

	September 26th
	The Baroque era continued 
(No reading assignment—review chapters 1-21)

	October 1st
	Review Day

	October 3rd
	Exam 1 
(Read Prelude 4 and chapters 22-23; pp. 134-150)
Listening: Joseph Haydn’s String Quartet, Op. 76, No.3, II
Haydn’s Symphony No. 100 in G Major (“Military”), II


	October 8th
	Eighteenth-Century Classicism: A sentimental revolution 
(Read chapters 24-25; pp. 151-161)
Listening: W.A. Mozart’s Eine Kleine Nachtmusik, K. 525, I & III
Haydn’s Trumpet Concerto in E-flat Major, III
Written Assignment #2

	October 10th
	Eighteenth-century Classicism continued 
(Read chapters 26-27; pp. 162-174)
Listening: Beethoven’s Piano Sonata in C-sharp Minor, Op. 27, No. 2 (“Moonlight”), I
Beethoven’s Symphony No. 5 in C Minor, Op. 67

	October 15th
	Eighteenth-century Classicism continued 
(Read chapters 28-29; pp. 175-187)
Listening: Mozart’s Don Giovanni, Act I, scene 2
Mozart’s Dies Irae, from Requiem


	October 17th
	Eighteenth-century Classicism continued 
(Read Prelude 5 and chapters 30-32; pp. 188-211)
Listening: Franz Schubert’s Elfking (Erlkönig)
Frédéric Chopin’s Mazurka in B-flat Minor, Op. 24, No. 4
Fanny Mendelssohn Hensel’s September: At the River, from The Year 



	October 22nd
	The Nineteenth Century—Romantic Gestures  
(Read chapters 33-35; pp. 212-227)
Listening:  Stephen Foster’s Jeanie with the Light Brown Hair
Hector Berlioz’s Symphonie fantastique, IV
Bedrich Smetana’s The Moldau

	October 24th
	Nineteenth century continued 
(Read chapters 36-38; pp. 228-248)
Listening: Johannes Brahms’ Symphony No. 3 in F Major, III
Giuseppe Verdi’s Rigoletto, Act III, excerpts
Richard Wagner’s Die Walküre, Act III, Opening and Finale


	October 29th
	Nineteenth century continued 
(Read chapters 39-40; pp. 249-261)
Listening: Verdi’s Requiem, “Libera me”, excerpt
Claude Debussy’s Prelude to “The Afternoon of a Faun”


	October 31st
	Nineteenth century continued 
(No reading—review chapters 22-40)


	November 5th
	Review Day

	November 7th
	No class—AMS Conference

	November 12th
	Exam 2 
(Read Prelude 6 and chapter 41; pp. 262-277)
Listening: Igor Stravinsky’s Rite of Spring, Part I, excerpts 

	November 14th	
	Music at the Turn of the 20th Century—Modernist Roots
 (Read chapter 48; pp. 315-320)


	November 19th
	Experimentalism—An American Tradition 
Assignments to be announced


	November 21st	
	Sounding American?
Written Assignment #3
Listening assignments to be announced


	November 26th	
	Post-War Reconstruction: Music in the aftermath of WWII
Listening assignments to be announced

	November 28th	
	Fall Recess

	December 3rd	
	Recent musical developments
Listening assignments to be announced

	December 5th 
	Exam Review

	December 12th 
	Final Exam (8:00-11:00 AM) in Baird 211




